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A. M. Weaver of West Philadelphia, Visual Arts & Literary Arts 
 
A.M. is a practicing artist, curator, and writer.  Her goal is to shape discourse and disseminate information 
on visual artists of color and women artists.  Early in her career—as a sculptor and printmaker—she 
created a visual language through a socio-political prism that conveyed the challenges of being a black 
woman artist.  As she honed her skills as a curator and writer, she used these early expressions to inform 
her understanding and examination of other artists.  She participated in Bob Blackburn’s Printmaking 
Workshop in New York during the late 1980’s and worked as the Director of Visual Arts at the Painted 
Bride Art Center in Philadelphia. While at the Bride she organized a number of important shows including 
a diverse media series entitled “Whose Vanguard?,” which culminated in a Lesbian Film Festival in 1998. 
Some of her recent curatorial projects have focused on women and women’s art in relationship to feminism. 
Examples include hallmark exhibits such as: “Screenings: Public & Private” (2004) and “Convergence” 
(2002).  As a journalist, A.M. continues to examine the work of a diverse group of artists whose concerns 
range from modernism to socio-political percepts. She is currently working on critical essays on how 
capitalism, the military industrial complex, and racism in America can be challenged through art.   
 
 
Bahamadia of Mantua, Music & Performance 
 
Bahamadia is an internationally respected lyricist known for her dedication to craft. Her goal for her music 
is to encourage individuals in her community to support positive social change and take an active role in 
achieving it.  She rose to prominence in hip-hop as an artist, lyricist, and producer. Born and raised in 
Philadelphia, Bahamadia started out DJing at local house parties in the early to mid-1980s, and later 
stepped out front to polish her skills on the mic as well. She participated in a variety of projects during the 
late 1990s, including those of several electronica and acid jazz artists, and collaborations with The Roots 
and Talib Kweli. She released her critically acclaimed debut album “Kollage” in 1996, featuring 
production by Guru and DJ Premier, her next major-label release was “BB Queen” in 2001, followed by 
“Good Rap Music,” released in 2006. Bahamadia has participated in several benefit projects including 
ReNew Orleans in Philadelphia (2005), Care 4 Africa in Oslo (2008), and Party People in Capetown 
(2008). Often cited as a living legend in hip-hop circles, Bahamadia’s work has inspired many to express 
and challenge themselves as individuals and artists and contribute to the world in positive ways. 
Bahamadia currently runs arts workshops at Youth Emergency Services and was recently named a Creative 
Ambassador for the City of Philadelphia. 
 
 
Beth of Mantua, Visual Arts 
 
Beth is committed to building community arts infrastructure, using her creative energy and multifaceted 
skills to move resources. She has facilitated workshops and classes in partnership with the Attic Youth 
Center, Spiral Q Puppet Theater, Fleisher Art Memorial, Southwest Community Enrichment Center, and The 
Philadelphia Museum of Art. Through organizing a network of youth-run print shops and cultivating safe 
spaces for youth and adults, she challenges the community to explore and express their creative potential.  
She sees screen-printing workshops as a powerful resource for generating political propaganda, 
developing sustainable business and supporting cultural production. A few of her past projects include 
“Print for Change,” a 15-week workshop for youth, which was supported by a 2008 Art and Change 
Grant, and creating posters in collaboration with Jews for a Just Peace. In the last five years, Beth has 
invested much of her creative resources to unpacking what she believes is an oppressive educational model 
that is a cornerstone of our society. She is a co-founder of Reclaim: Silk Screen Production and Community 
Workshop, a community-based print shop, where she has helped create t-shirts and posters for a variety 



of social justice organizations including Media Mobilizing Project, Casino Free Philadelphia, and Iraq 
Veterans Against the War. Believing that through networks and collective action people can create the 
most impact she doesn’t cease to pull together art, youth and social change. Beth is currently a member of 
Prints Link Philadelphia, a coalition of artists and teachers who will present a youth forum in 2010 in 
conjunction with Philagrafika’s International Print Biennial.  
 
 
Beverly Collins-Roberts of Camden, Visual Arts & Media Arts 
 
Beverly has been a fine art documentary photographer for the last 30 years. She has witnessed first-hand 
Camden go from the prosperous years where everyone worked and lived well, to a town that is severely 
lacking in resources. Beverly’s images are of the children, the elders, and of the aged structures in her 
hometown. Her photographs show the eyes of the people, amongst the decay of the structures. She 
organized the three-months long “Still Standing Project,” to recognize the enslaved Africans who lived and 
suffered in Camden, which culminated in workshops, lectures, a silent procession, and the first-ever slave 
route tour. Her relentless research and fearless documentation resulted in “Unhushed,” a documentary film, 
which she wrote, directed and produced, chronicling the story of slavery and plantations in Camden. In 
2007, the film received honors at the Harlem Stage Film Festival and screened in the Philadelphia Film 
Festival.  She is presently working on her second documentary film about the effects of slavery on opposite 
sides of the Atlantic Ocean in Accra, Ghana and Camden, New Jersey, and is planning a multimedia 
exhibit, which will include images and interviews conducted as part of the film.  
 
 
bex* of Nicetown, Media Arts & Visual Arts 
 
bex* is primarily a graphic artist, filmmaker and photographer.  In 2005 and 2006 bex* helped bring 
together a group of artists to form the queer/leftist Searing Images Collective [sic] responsible for 
numerous local artist-driven social change campaigns.  Some of bex*’s other projects include curating and 
reproducing digital illustrations using spray paint stencils, stickers, patches, and clothing prints. A few of 
bex*’s past projects include “A Portrait of Jazmine,” a documentary portrait of a Latina transwoman; 
“Killing People Is Rude,” a stencil campaign illuminating the effects of gun violence; and “Meditation on 
Intelligibility,” a digital short exploring the relationship of the body to concepts of gender. bex* is 
interested in the viral nature of certain mediums, such as stickers, and how ‘street’ methods of distribution 
can be part of the art—specifically work that is related to social justice action. bex* is also very interested 
in real people and their stories and has come to find that documentary film and photography are the best 
way to tell them, feeling drawn to capture stories of people who are marginalized and/or often 
misrepresented. 
 
 
Brenda Dixon Gottschild of Chestnut Hill, Performance & Literary Arts 
 
Brenda is a cultural historian, performer, choreographer, and anti-racist cultural worker who uses dance as 
a way to measure the pulse of society and the barometer of culture.  She considers her work social artistry, 
having dance at the center of her life and practice. Brenda has used her academic background as a 
professor of dance and culture to create artistic mediums for the community in which racism, gender, and 
society are questioned and brought to the forefront of discussions. To demonstrate, she uses her own 
dancing body and audience volunteers as crucial components in her presentations. Brenda’s work has 
moved increasingly toward airing the dilemmas and celebrating the aspirations of black performers, while 
also engaging all people in a conversation, a ‘teaching moment,’ on race. Her past publications include 
“The Black Dancing Body: A Geography from Coon to Cool” (2003), “Waltzing in the Dark: African 
American Vaudeville and Race Politics in the Swing Era” (2000), and “Diggin’ the Africanist Presence in 
American Performance: Dance and Other Contexts” (1998). Brenda’s choreographic work is often in 
collaboration with her husband, Hellmut Gottschild, with whom she has created and performed “Stick it 
Out” (1993), “Frogs” (1996), and “Tongue Smell Color” (2000). They continue to perform “Tongue Smell 
Color” internationally. As the Philadelphia correspondent for Dance Magazine, she writes features and 
reviews on a range of topics from the Pennsylvania Ballet to hip-hop. From 1982 to 1999 Brenda was 
Professor of Dance Studies at Temple University. She is currently collaborating with Philadanco in writing a 



book and giving lectures about the legendary company and the history of the dance community of black 
Philadelphia, past and present.  
 
 
Heidi Saman of Fitler Square, Media Arts 
 
Heidi identifies as an American of hyphenated identity. Born in California to immigrant parents, she writes 
and directs films that position people of Arab descent in the center of narrative stories—drama, comedy 
and romance—rather than the margins. She began as a journalist, striving to deliver complexity and 
dimension to people and issues that were stymied by ideology, hegemonic practice, and historical racism.  
While writing on women’s issues in the Middle East for a human rights magazine in Cairo, she found the 
medium of print to be limiting and from there, transitioned to film, believing that she could access a 
broader audience.  Heidi initially sought to break the conventional language of narrative film in order to 
parallel her anti-conventional focus on marginalized people.  She has directed several successful short films 
including “Pears” (2006) and “The Maid” (2008); the latter screened at Cannes Film Festival and the 
Dubai International Film Festival in 2008. Heidi believes her films enable social change through gender 
and culture awareness. Her chosen medium of cinema is a universal language that supersedes any written 
or spoken dialect and allows for collective discussions not often encouraged in other art forms. She is 
currently working on a feature-length script about an Egyptian female flight attendant.  
 
 
Janice “Jawara” Bishop of Wyncote, Performance & Folk Art 
 
Jawara uses storytelling as a powerful tool to inform, entertain, and educate. She first learned the craft 
from her grandfather and now uses it as a method of informally introducing sensitive subjects; storytelling 
has become a means of survival for Jawara. The eldest of nine children and an educator for over 40 
years, she used storytelling to help raise her siblings, as well as integrating the practice into her teaching 
curriculum. In 1987, Jawara took storytelling to another level by co-founding “Keepers of the Culture 
(KOTC),” a Philadelphia-based Afro-centric storytelling group. She also founded a creative arts youth 
group called “Just Us Cousins.”  In 1993, she traveled to the Sea Islands off the coast of South Carolina, to 
research her Gullah/Geechee ancestry. From this trip, she created “The Children of the Bermuda Triangle.” 
In 1995, Jawara facilitated “Caught Between Two Worlds” a three-year program for students promoting 
racial harmony. She has also written eight original short stories; three of which, “The Crumb Snatchers,” 
“Pinky’s Daughter,” and “The Gatorburger Story,” have been published. Jawara’s mission for her cultural 
workshops for youth and families is to strengthen self-awareness and preserve family rituals stemming from 
African traditions.  
 
 
Jax Peters Lowell of Bella Vista, Literary Arts 
 
Jax is novelist, poet, short story writer and memoirist, driven by the idea that a single voice is a powerful 
catalyst for social healing and change. She believes that in caring for characters—whether real or 
imagined—being moved, shocked, or outraged by their fates, audiences widen their views and move in 
new directions. Jax has written several books including “Against the Grain” and “The Gluten-Free Bible”; 
an illustrated children’s book, “No More Cupcakes & Tummy Aches”; a novel “Mothers,” the story of two 
women struggling to raise a child in a culture that frowns upon same sex parents; and the memoir, “An 
Early Winter,” in which she chronicles her struggles as a caregiver, working artist, and chief provider for 
her family, in the aftermath of her husband’s brain surgery and re-occurring tumor. Jax’s poems and short 
fiction have appeared in literary journals and anthologies; she was a finalist in the 2009 Glimmer Train 
Fiction Open (for her story “Parachute Girl”) and received a citation from the New York State Assembly 
for her poetry. Jax’s work and activism around celiac disease and gluten intolerance, which she suffers 
from, has greatly contributed to the awareness of this dietary condition that affects many more people 
today than when she was diagnosed in the late 1980s. Through her writing, Jax hopes to reach one reader 
at a time, encouraging them to imagine a more just and progressive society. She writes about brain injury, 
mental illness, memory, aging, global warming, corporate shenanigans, the plight of illegal immigrants, 
love in the winter of life, and other matters she cares deeply about.  
 
 



Jeri Lynne Johnson of Bryn Mawr, Music 
 
Jeri Lynne Johnson is an orchestra conductor who has contested the customary persona of the European 
male conductor and the 19th century social and cultural traditions built upon classical European music 
through reorienting orchestral culture to reflect the social, cultural, and economic realities of the United 
States today. In 2003, she led the Chamber Orchestra of Philadelphia in the world premieres of two 
innovative commissions that stretched the boundaries of classical music and bridged generational and 
cultural gaps—one by the Tin Hat Trio and the other by Scrap Arts Music ensemble. In 2005, Jeri publicly 
presented her “iConduct” project, which offers audiences a chance to interact with professional orchestras. 
That same year she also began one of several collaborations with the Free Library of Philadelphia’s “One 
Book, One Philadelphia” program. Jeri later founded the Black Pearl Chamber Orchestra (BPCO), an 
ensemble whose goals are to establish a pipeline of the next generation of Latino/a and African American 
classical musicians, which debuted in March 2009. BPCO also strives to perform music of the highest quality 
while embracing cultural diversity, collaborating with other art forms, cultivating a savvy use of technology, 
and building meaningful connections with the community. A composer as well, Jeri has performed her own 
innovative multimedia commissions for the Kimmel Center’s “See Hear!” concert series and with the 
computer visual music ensemble, “Arts in Motion.” Jeri made history as the first African American woman to 
win the prestigious Taki Concordia Conducting Fellowship in 2005. By stepping outside of the traditional 
classical music systems, Jeri has become an active ambassador and role model for greater inclusion in and 
access to meaningful artistic opportunities.  
 
 
Lois Fernandez of Southwest Center City, Folk Art 
 
Lois is the founder of ODUNDE, a community festival that started 34 years ago as an alternative cultural 
response to the gang wars prevalent throughout the city in the mid-1970s. ODUNDE has been the major 
focus of her art for social change work. As a practice of reclaiming culture and space, the festival came out 
of Lois’s growing cultural awareness and sense of responding to community need. Inspired by Yoruba 
processions and culture, from the start she sought to create a festival where African Americans could see 
the beauty in celebrating themselves by showcasing the best of African culture, music, dance, and crafts. 
Lois began working in civil service jobs in the mid 1950’s, fighting discrimination and using her experiences 
of cultural awareness to foster change. The political and cultural vision of ODUNDE demonstrates a 
liberated vision about individuals and their community, as well as how conditions can be changed to 
support that vision.  Involving a primarily volunteer staff of more than 200 people and bringing upwards 
of a half-million people together on the second Sunday every June, ODUNDE is a true community 
gathering, an economic development tool, a cultural enrichment tool, an integral part of many extended 
family annual festivals, and a model for other African community celebrations around the country. To 
document the festival, Lois collaborated with filmmakers Tina Morton and Warren Bass on documentaries 
about the festival in 2006 and 1990, respectively. Most recently, she has had to be increasingly vigilant in 
fighting City Hall and gentrifying neighbors opposing her community’s right to assemble.  
 
 
Lovella Calica of West Philadelphia, Multi-disciplinary 
 
Lovella Calica uses art making, especially writing, as a way to heal and survive life experiences. She 
writes and shares to offer awareness, analysis, resistance, and hope. As a tool to emotionally connect, her 
artistic practice contemplates issues of sexual abuse, the history and violence around colonization and 
capitalism, war, loss of loved ones, confusion and frustration with gender, racism, and sexism. Lovella 
published her first book of poetry called “Makibaka: Beautifully Brave” in 2006 and printed a few 
hundred copies to give away free to veterans, friends, and family members. A significant portion of 
Lovella’s work is with veterans. In 2004, she founded the Warrior Writers Project, which provides 
opportunities for creative community and artistic expression among recent veterans and current service 
members, many of whom have served in Iraq and Afghanistan. She also documents them through film, 
photography, and audio, along their journeys after/outside the military; facilitates writing and art 
workshops; edits books of their writing (with two published thus far); organizes exhibits of their artwork; 
and coordinates performances. Lovella is a facilitator/participator in the Women of Color Writing Circle 
and co-founder of Tatlo Mestiz@s, a collective of Pilipin@ American artist/activists, which creates multi-
media performances addressing issues of gender, grief, assimilation, displacement, and colonization 



among others. Her photographs have been exhibited locally and nationally. She is also co-coordinator and 
performer for “Mantra” and “Poems not Prisons,” an open-mic series in Philadelphia.  
 
 
River Huston of Bridgton Township, Performance & Literary Arts 
 
River Huston is a writer and performer who uses her artwork to educate and instigate change. Her artistic 
practice emerged after she was diagnosed as HIV-positive in 1991. River was transformed through a 
process of deep despair and release through poetry. She wrote her first book of poems, “Jesus Never 
Lived Here,” in 1993 and began to use art to educate. She was named Bucks County’s Poet Laureate in 
1995. River employs a balance of humor, stories and spoken word in her one-woman show, “Sex, Cellulite 
and Large Farm Equipment: One Girls Guide to Living and Dying” that she uses to entertain and educate 
audiences about HIV, sexuality, and overcoming challenges such as her experiences of leaving home at 
fifteen, living in the streets, rape, sordid relationships, addiction, prostitution, extreme self-loathing, death, 
and grief. River has written a column for POZ Magazine for over 14 years and helped readers deal with 
the stigma of HIV in regards to dating, relationships, and intimacy. She has also collaborated on a photo-
essay book, “A Positive Life: Portraits of Women Living with HIV,” which has been used as a tool in 
classrooms to break stereotypes and stigmas around HIV and continue the dialogue around AIDS. River is 
currently working on a book and a series of paintings. 
 
 
tiona.m. of North Philadelphia, Media Arts & Visual Arts 
 
tiona.m. is a media artist whose mission is to make the invisible, visible and humanize her subjects. She 
believes that her work as a filmmaker and visual artist can inspire various communities by affirming their 
existence in contemporary society. She considers her work “black social realism” and aims to fight the 
hyper-realistic imagery that can lead to the silencing of marginalized communities. tiona.m. began her 
career apprenticing on music video sets, and as a freelancer working with various production companies 
and non-profit organizations. She has held positions from camera operator to editor to motion graphic 
animator, which earned her a strong reputation and has allowed her to handle the production of 
documentary projects on her own. Her point of view as a Black lesbian woman comes from her unique 
perspective as someone who has experienced painful moments of oppression. In “black./womyn.: 
conversations with lesbians of African descent,” tiona.m. provides a platform for Black lesbians to speak 
for themselves and to confront the hyper-sexualized image of the Black lesbian. Her film strengthens the 
overall voice of the community by forcing the viewer to listen as the women speak for themselves.  
“black./womyn.” was awarded the Audience Award for Best Documentary by the Philadelphia 
International Gay and Lesbian Film Festival in 2008. tiona.m.’s other films include “Strange. Black. 
Nostalgia.” (2004), which explores family history and the legacy of poverty, segregation, and racism, 
among African Americans from the 1940s through the 1970s; and “hanae.michelle.&.qrescent.” (2006), 
which chronicles a mother and her two daughters as all three enter university-level studies at different 
stages of their educational and professional lives. tiona.m. continues to develop and create films on 
progressive topics with the hope of directing a feature-length project in the near future.  


